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well	and	he	was	better,	thank	God.		I	said	my	prayers	and	retired	but	committed	uncleanness,	for	which	God	forgive	me.78						 					On	August	13,	1740:	I	rose	about	five,	read	Hebrew	and	Greek.	I	prayed	and	had	tea.		I	danced.		The	weather	was	very	hot	and	clear,	the	wind	southwest.		I	read	Latin	and	played	piquet	and	billiards	and	read	Latin	till	dinner	when	I	ate	roast	pigeon.		After	dinner	we	played	piquet	again	and	I	read	Latin	till	the	evening	when	we	walked	to	visit	the	sick.		I	talked	with	my	people	and	prayed.79		 		 To	this	reader	the	shortening	of	his	entries	has	a	more	meaningful	explanation	than,	“he	was	getting	old	and	stagnant.”		Rather	I	see	the	same	amount	of	movement	covered	in	each	of	these	three	entries.		The	change	is	in	the	older	Byrd	no	longer	relying	on	his	diary	for	mentorship	and	guidance.		The	rigidity	and	dogged	practice	he	took	on	in	the	early	years	in	an	effort	to	become	the	gentleman	his	father,	and	the	colony	of	Virginia,	needed	him	to	be	was	effective.		As	he	grows	older	he	becomes	more	confident	and	assured	in	his	gentlemanly	status.		He	now	has	real	experience	to	build	that	precept	on	rather	than	book	learning.		The	older	Byrd	successfully	learned	from	his	books.		Looking	at	the	degradation	of	the	gentlemanly	code	that	is	so	central	to	Byrd’s	writing	in	the	earlier	diary	years	also	reflects	the	evolution	of	his	character.		“I	rose	at	five	o’clock	and	read	a	chapter	in	Hebrew	and	some	in	Greek	in	Lucian,”	from	1710	turns	into	“I	rose	about	five,	read	Hebrew	and																																																									78	The	London	Diary	(1717-1721)	and	Other	Writings	of	William	Byrd	of	Virginia,	Edited	by	Louis	B.	Wright	and	Marion	Tinling,	(New	York,	NY:	Arno	Press,	1972),435.	79	Another	Secret	Diary	of	William	Byrd	of	Westover,	edited	by	Maude	H.	Woodfin	and	Marion	Tinling,	(Richmond,	VA:	The	Dietz	Press	Inc.),	94.	
Every|47	
Greek,”	in	1740.		“I	neglected	to	say	my	prayers,	but	had	good	health,	good	thoughts,	and	good	humor,	thank	God	Almighty,”	from	1710	turns	into	“I	talked	with	my	people	and	prayed,”	in	1740.		He	taught	himself,	willed	himself	into	existence	through	repetition	and	a	rigid	mold	of	a	gentleman.		He	breaks	out	of	the	gentlemanly	mold	later	in	life	like	the	butterfly	breaks	out	of	its	cocoon.		The	evolution	of	his	triply	encoded	entries	lives	in	a	moment	of	manuscript	culture	again	reminiscent	of	the	scribes	of	old.	Just	as	their	copies	would	take	on	subtle	differences	and	errors	and	change	over	time,	so	does	Byrd.		When	he	lacked	an	emotional	outlet,	a	father,	a	confessional,	a	mentor	he	turned	to	the	pages	of	his	diary.		His	medium	tells	a	tale	of	perseverance	against	great	odds.		Byrd	does	more	than	‘know	thyself’;	he	creates	himself.		Once	he	is	comfortable	in	who	that	is,	the	rigidity	of	his	structure	breaks	down.		He	writes	in	his	diary	as	a	habituated	practice	still,	but	the	diary	is	no	longer	his	north	star.		His	legacy	is	that	of	a	gentleman,	so	his	fragile	construction	worked.				 Byrd’s	diary	practice	in	a	moment	of	manuscript	culture	actually	informs	the	very	manuscript	history	of	Virginia.		The	History	of	the	Dividing	Line	is	an	elaboration	of	the	rough	diary	that	Byrd	kept	during	his	expedition	to	survey	the	border	between	North	Carolina	and	Virginia.		Beatty	writes,	“the	unhurried	manner	in	which	he	wrote	suggests	his	philosophy	of	authorship.		One’s	literary	output	should	reflect,	he	believed,	the	essence	of	a	lifetime	of	observation.”80			The	History	of	
the	Dividing	Line	was	kept	by	Byrd	to	send	to	the	Lords	of	Trade	to	make	sure	the	men	were	compensated	adequately.		He	keeps	the	diary	to	emphasize	something																																																									80	Richard	Croom	Beatty,	William	Byrd	of	Westover	(Hamden,	CT:	Archon	Books,	1970),	140.		
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that	could	easily	go	unseen-	a	unique	trait	of	the	diary	as	expository	from	an	intimate	perspective.		Oldmixon	says	of	Byrd	in	British	Empire	in	America,	“he	had	seen	and	knew	so	much,	that,	by	his	assistance,	the	Account	of	Viriniga	is	one	of	the	most	perfect	of	these	Histories	of	our	plantations.		This	refers	to	the	History	of	Virginia	which	was	written	by	Col.	Bird,	whom	the	Author	knew	when	he	was	of	the	Temple;	and	the	Performance	answered	the	just	opinion	he	had	of	that	gentleman’s	ability	and	exactness.”81		Byrd	is	of	the	generation	that	took	Virginia	from	a	tidewater	to	an	independently	functioning	colony	with	feudal	estates.		His	diary	practice	informs	and	is	crucial	to	the	earliest	manuscript	history	of	Virginia.		His	‘lifetime	of	observation’	is	all	filtered	through,	and	informs,	the	structures	he	built	in	the	cave	of	his	diary.		He	retreats	inside	its	pages	to	paint	his	face,	to	put	on	his	shell	and	to	learn	the	actions	of	a	gentleman.		Byrd’s	diary,	in	a	moment	of	manuscript	history	and	culture,	is	central	to	his	image	as	a	gentleman,	and	Byrd’s	legacy	as	one	of	those	first	Virginia	gentlemen	births	the	very	possibility	for	gentle	status	from	colonial	origin.				 				 			
																																																								81	Oldmixon,	Mr.	(John).	“The	British	Empire	in	America”	Vol.	2.	London,	MDCCXLI.	[1741].	Eighteenth	Century	Collections	Online.	Gale.	Vassar	College	Libraries.	25	April.	2017. 	
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*			*			*		 For	the	two	actors	in	this	play,	the	diary	is	a	special	place.		Think	of	the	diary	as	a	cave,	or	a	mind	palace.		For	Pepys	the	diary	is	an	outlet,	it	is	a	place	where	he	can	live	a	part	of	his	nature	in	words	rather	than	in	public.		He	explores	his	undisciplined	traits,	his	vices,	indulgences,	desires,	irritations	and	prejudices.		By	writing	in	his	manuscript,	Pepys	got	great	relief	and	pleasure	from	these	vices,	which	he	knew	had	the	potential	to	hold	him	back	in	life.		There	was	the	public	life	and	the	private	life	to	him.		To	be	successful	was	to	be	disciplined.		Pepys	knew	that	if	he	ever	had	a	chance	at	getting	ahead	in	life	it	would	take	a	practical	mind	and	a	strong	will.		Pepys	was	able	to	keep	discipline	in	the	public	and	private	matters	that	he	deemed	important.		He	built	relationships,	he	was	focused	on	the	Admiralty,	gained	public	recognition	as,	“Fellow	of	the	Royal	Society,	Younger	Brother	of	Trinity	House,	honorary	burgess	of	Portsmouth,	Justice	of	the	Peace,	Master	of	Arts	from	Cambridge,	Commissioner	for	affairs	of	Tangier,	deputy	for	the	Clerk	of	the	Privy	Seal,	Member	of	the	Cloth	worker’s	Guild,	Assistant	in	the	Corporation	of	Royal	Fishery,	governing	member	of	St.	Olave’s;	and	he	had	had	his	portrait	painted	twice,	and	a	miniature	and	a	bust	made	of	himself.”82		He	recorded	a	somewhat	unacted	life,	one	where	he	can	admit	the	‘wisest’	are	the	Puritans	for	example.		He	retreated	to	the	diary	to	live	among	the	impulses	he	regularly	silenced	in	public.		In	private																																																									82	Percival	Hunt,	Samuel	Pepys	in	the	Diary	(Pittsburg,	PA:	University	of	Pittsburgh	Press,	1958),	158.	
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Pepys	made	a	fool	of	himself	and	the	diary	was	a	break	from	publicity.		The	diary	shows	the	private	‘yin’	to	the	public	‘yang’.		The	diary	is	a	tool	for	balance,	the	complementary	sum	of	two	equally	opposing	forces	in	Pepys	very	nature.		He	harnesses	the	awesome	power	of	the	diary	to	act	as	a	vast	and	expansive	mind	palace,	a	home	for	fights	with	his	wife,	or	desires	of	the	flesh-	the	impulses	he	could	not	explore	anywhere	else.				 For	Byrd	the	idea	of	the	diary	as	a	mind	palace	also	as	traction.		In	his	mind	palace	we	might	find	his	father,	or	God,	or	his	gentlemanly	role	models.		Every	morning	he	visits	them,	keeps	correspondence	better	than	with	any	single	person	in	his	life.		When	he	needs	guidance	or	mirror	to	craft	himself	in,	he	retreats	to	the	diary.						Phillippe	Lejeune	asks,	“What	is	the	end	of	a	diary?”		This	is	an	important	moment	for	the	diary,	one	that	makes	it	different	from	literary	modes	of	writing	and	even	unique	within	manuscript	culture.		The	beginning	is	simple,	it	usually	starts	with	a	name,	or	title	or	epigraph.		The	ending	means	something	different.	It	can’t	exactly	be	judged	on	Aristotle’s	posit	that	a	story	must	have	a	beginning,	middle	and	end.		The	diary	is	a	different	kind	of	writing,	one	closer	to	the	soul	of	the	author.		The	unspoken	end	of	a	diary	kept	faithfully	over	a	life	is	of	course	death,	but	there	is	no	dedicated	scientific	exploration	on	the	conventions	of	suicide.		Another	end	in	the	diary	is	the	end	of	each	day.		Another	end	in	the	diary	comes	when	the	last	page	in	a	notebook	is	filled.		A	new,	blank	book	takes	its	place	the	next	day,	reminiscent	of	the	last	one,	in	the	same	format,	but	unique.			
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How	should	we	think	about	these	multiple	endings?	Do	they	mean	something	different	for	the	future	reader	and	the	present	author?		Earlier	in	this	text	I	compared	the	diary	to	a	4k	TV,	where	each	pixel	is	an	entry.		I	think	a	more	apt	analogy	would	be	a	flip	book.		A	flip	book	is	made	of	individual,	neatly	packaged	frames.		The	frames	are	physically	separated	from	the	each	other	but	also	relate	to	each	other.		The	reader	can	look	at	one	illustration	or	flip	through	and	see	the	movement	over	the	whole	work	and	the	author	is	stuck	drawing	one	page	at	a	time,	only	cognizant	of	the	past.		He	exists	as	an	accumulation	of	his	past	experiences	looking	toward	an	unknown	future.	The	author	is	stuck	in	the	diary,	shuttling	between	the	past	and	the	future.		Every	time	he	reaches	the	future,	when	he	catches	his	book	up	to	the	moment	he	resides	in,	it	turns	into	the	past.		There	is	always	something	unwritten,	something	to	be	written	in	the	future.		The	diary	follows	closely	behind	the	present,	where	you	as	the	diarist	know	the	ending	of	the	entry	because	you	are	standing	in	it.	Every	entry	ends	with	a	“horizon	of	expectation”-	writing	today	prepares	you	to	write	tomorrow.		Counting	entries	assumes	there	will	be	a	next	entry.		The	implication	of	the	perpetual	nature	of	the	diary	is	that	it	inevitably	runs	into	death.		Death	is	not	the	end	of	the	diary,	actually	it	is	a	rebirth.		The	diary	is	not	only,	“the	recording	of	successive	presents,”	but	it	also,	“programs	its	own	rereading.”83	Truly	the	diary	transcends	finality.		A	diary	is	created	with	a	knowledge	of	an	ambiguous	future,	a	knowledge	of	the	fact	that	when	you,	the	author,	die,	the	species	lives	on.		Paper	has	its	own	biology.		It	turns	yellow	and	crumbles	long	after	the	last	traces	of	the	author’s	body	are	gone.		The	diary	speeds																																																									83	Phillippe	Lejeune,	“How	Do	Diaries	End?”	On	Diary,	(Honolulu,	HI:	University	of	Hawai’i	Press,	2009),	190.	
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toward	an	end	with	the	goal	of	separating	from	its	physically	embodied	author	and	jumping	straight	over	end.		The	diary	is	never	finished,	it	is	re-purposed,	repackaged,	re-printed	and	re-read.		The	idea	of	“what	comes	next	protects	us	from	the	end,”84	writes	Lejeune,	“the	diarist	is	protected	from	death	by	the	idea	that	the	diary	will	continue.”85		The	diary	exists	as	a	model	of	life	and	a	second	life-	as	livable	and	re-livable.		This	unending	nature	is	unique	to	the	diary	in	a	moment	of	manuscript	culture.		Only	a	practice	of	writing	by	hand	can	get	a	book	as	close	to	a	person’s	life	as	the	diary	is.		It	is	the	shortest	distance	of	mediation,	and	through	the	trials	of	time	it	has	not	yet	been	bested.			Lejeune	identifies	two	distinct	ways	a	diary	ends.		He	reduces	them	to	
Perseverance	and	Resignation.		Perseverance	is	a	method	for	holding	yourself	up	through	the	diary.		You	know	the	end	is	nearing,	and	the	diary	becomes	a	battlefield	against	death.		It	covers	the	advance	of	illness	or	sickly	nature.		Byrd	falls	into	this	category.		He	ends	his	diary	in	a	similarly	abrupt	way	as	he	starts	it.		The	last	entry	follows	the	same	triply	encoded	structure	as	all	the	previous	entries.	Towards	the	end	Byrd	covers	his	time	with	doctors	and	the	thoughts	of	mortality	and	knowledge	of	the	end	show	through	these	entries.		August	25,	1741	(8th	to	last	entry)	-	“After	dinner	I	put	things	in	order.		My	wife	was	out	of	order.		In	the	evening	I	walked	about	the	plantation.		I	had	a	cold;	God	preserve	me.”		August	25,	1741-	“I	walked	about	the	plantation.		At	night	I	talked	with	my	people,	had	apples	and	milk,	and	prayed.		In	the	night	I	had	a	fever	which	disturbed	me.”		August	31,	1741	(the	last	diary	entry)	-	“I	rose	about	5,	read	Hebrew	and	Greek.		I	prayed	and	had	tea.		I																																																									84	Ibid.,	193.	85	Ibid.,	189.	
Every|53	
danced.		The	weather	was	cold	and	clear,	the	wind	north.		I	sent	Mr.	Procter	to	Mr.	Fraser	about	an	escheat	and	then	wrote	letters	till	dinner	when	Doctor	Monger	came	and	I	ate	fish.		After	dinner	we	talked	of	several	matters	and	then	the	Doctor	went	away	without	a	fee	because	he	came	not	in	time.		I	walked	in	the	evening,	and	at	night	talked	with	my	people	and	prayed.”86		While	Byrd	writes,	he	survives.		He	struggles	with	the	end,	until	it	absorbs	him.		It	does	not,	however,	un-do	the	diary.		Byrd	lives	on	through	his	books,	he	still	rises	early	every	morning	and	reads	his	classics,	he	dances	his	dance,	but	now	it	is	from	the	shelf	in	a	library	rather	than	on	the	plantation	in	Westover.	Pepys	falls	closer	to	Resignation.		Lejeune	writes,	“sometimes,	in	a	touching	gesture,	the	diary’s	abandonment	is	thematized	in	the	final	entry,	and	there	is	a	farewell	ceremony,”	and	after	this	moment	the	diarist	still	heads	toward	death	but	without	the	diary	as	a	shield.		In	Pepys’	last	entry,	on	May	31,	1669,	he	writes:	And	thus	ends	all	that	I	doubt	I	shall	ever	be	able	to	do	with	my	own	eyes	in	the	keeping	of	my	journal,	I	being	not	able	to	do	it	any	longer,	having	done	now	so	long	as	to	undo	my	eyes	almost	every	time	that	I	take	a	pen	in	my	hand;	and	therefore,	whatever	comes	of	it,	I	must	forbear;	and	therefore	resolve	from	this	time	forward	to	have	it	kept	by	my	people	in	long-	hand,	and	must	therefore	be	contented	to	set	down	no	more	then	is	fit	for	them	and	all	the	world	to	know;	or	if	there	be	anything	(which	cannot	be	much,	now	my	amounts	to	Deb	are	past,	and	my	eyes	hindering	me	in	almost	all	other	pleasures),	I	must	endeavor	to	keep	a	margin	in	my	book	open,	to	ass	here	and	there	a	note	in	short-	hand	with	my	own	Hand.		And	so	I	betake	myself	to	that	course	which	is]	almost	as	much	as	to	see	myself	go	into	my	grave-	for																																																									86	Another	Secret	Diary	of	William	Byrd	of	Westover,	translated	by	Marion	Tinling,	(Richmond,	VA:	The	Dietz	Press,1942),	184-5.	
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which,	and	all	the	discomforts	that	will	accompany	my	being	blind,	the	good	God	prepare	me.87				He	keeps	the	idea	of	something	to	come	alive,	which	is	the	ramp	the	diary	takes	over	his	death	4	years	later.		Pepys	too	lives	on	the	shelf	now,	after	every	word	in	his	books	has	been	scrutinized.		He	lives	whenever	the	pages	of	his	diary	are	opened	by	the	modern	reader.		 The	diary	is	an	extraordinary	medium	and	technology.		In	my	own	diary	practice,	there	was	a	learning	curve.		I	had	to	learn	to	be	honest	with	my	pen,	not	to	muddle	the	timeline	of	events,	not	to	gloss	over	events	thinking,	“the	feelings	will	come	back	when	I	read	it.”		For	me	it	is	a	tool	for	self-analysis,	I	use	it	as	a	cave,	where	I	store	my	reactions	and	my	feelings	to	better	understand	them.		It	allows	me	to	disassociate,	to	talk	to	myself	like	a	friend	or	mentor.		It	is	a	cataloguing	technology,	one	that	allows	me	to	recall	details	and	overviews.		The	writing	experience	is	different	when	putting	together	a	manuscript.		The	fatigue	is	different.		I	understand	now	why	Angell	looked	at	shorthand	as	a	science.		Most	of	what	limits	my	own	entries	is	the	shooting	pain	that	goes	through	my	hand.		Hurried	handwriting	and	mistakes	are	a	sign	of	too	much	thought	and	not	enough	speed.		My	mind	runs	too	far	ahead	of	my	hand.	I	still	need	to	learn	to	take	better	dictation	from	my	brain.		My	own	diary	practice	has	done	a	lot	to	contextualize	and	fully	grasp	what	the	diaries	from	Pepys	and	Byrd	mean.		Their	full	weight	is	huge.		The	diary	as	a	moment	in	manuscript	culture,	as	a	medium,	as	a	technology	is	as	advanced	as																																																									87	The	Diary	of	Samuel	Pepys,	vol.	9,	edited	by	R.C.	Latham	&	W.	Matthews,	(London:G.	Belland	Sons	LTD,	1976),	564-565.			
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artificial	intelligence.		I	think	of	myself	in	terms	of	two	people	now.		There	is	the	me	that	writes	and	the	me	that	reads.		There	is	the	me	that	records	and	the	me	that	analyzes.		We	work	in	harmony,	walking	a	tightrope	toward	nothing	in	particular.		I	wonder	what	my	diary	will	look	like	in	10,	20	or	30	years.		I	wonder	who	will	read	it,	and	who	will	preserve	me	on	a	shelf?															 						
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